FROM THE ORIGINAL

opening of each new season puts a heavy strain on the
players. I noted that rehearsals began at 8 A.M. and went on
until noon, when the single meal of the day was taken.
The afternoon was for rest and word-study ; then by 6 all
were back in the theatre in readiness to pky from 7 to 10.
By 10.30 they could possibly get away to a restaurant for
half an hour, but here social life began and ended. The only
matinee was of course on Sunday.
Das Wirtshaus zum Pechvogel (or Mischief Inn) had
become the name of my comedy, and it was a lively experi-
ence to be adapted myself in this time of adaptations. If
Salten's English was limited, he could write German and
that was the main thing ; his cuts and additions to the text
pleased me equally. Leon Quartermaine's part was pkyed
by Paul Hartmann, who was already one of the leading
actors of the German-speaking stage and had been prominent
each year at Salzburg. Fay Compton's was taken by Use
von Wohlgemuth, tall and stately and as delightful as her
name. The period suited the Viennese temperament, and
since the personages were nameless the English character of
the comedy was nameless too : the whole affair readily
became European. I saw the costumes made or adapted
from the vast wardrobe of the Burg, and the scene made
and painted ; and watched the smooth mechanism of the
final rehearsals, with telephone installations pkced all over
the house under shaded lights for the convenience of the
Regisseur and his assistant the Abendregisseur who was already
taking over full responsibility from him. I had never seen
theatre efficiency like this, and the four morning hours of
a Burg rehearsal would cover as much work as a long day
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